Technically speakmg, Zubeida
Agha’s early works are unmis-
takably imitative and no effort
is made by her to hide this fact
which immediately establishes

her as an homnest artist: For
there is absolutely nothing
wrong in that as no artist or

writer can escape this phase of

his development. The urge to
express oneself comes before

one has mastered his individual,

independent style of self-ex-

pression. At this stage,
~ cannot help speaking in a bor-
- rowed language.

But it happeng during this penod
— that a certain work Is mddenly-

_pmduced mqh
own, This is

“usually the

~ singal-
p1eture to announce the arri’val of a
talented artist,

This work, in the case of Zubelde

Agha, is undoubtedly her Cotton-
pickérs. For the first time she
~seems to be able here to reduce her

‘vision to a comprehensible size. The
details are no longer too complicat-

ed or bewildering to prevent, under-
standing of the form in its entirety.
She also seems to have learnt to
discard them so as to be able to con-
centrate on the discovery of the
basic, simple beauty.

Other works’

Most of her other works of the
same year (1945) such as The Liv-
ing Room. The Riders, Dances, can-
not ce treated as anything more than
scrap-book experiments, mostly imi-
tative. Her vision has yet to be-
come clear; she has yet to get rid
of 'the fear of colour which is notice-
able in the tendency to use it com-
partmentally by putting thick, divid-
ing lines. Philosophically, she is
still lost in the labyrinthine com-
plexities of it, not knowing clearly
what is it that she must seek. Her
Inner sensibility is often dulled by
this baffling entanglement with the
result that patterns are left half-
developed before they could arrive at
their final logical conclusion. The
‘Riders, the theme of which is that
mar m conquer Time, is an exam-
ple ‘of this.

Besides, one cannot but notice a
dark and dominant mood that hangs
heavy over her early painting which
‘may easily be mistaken for a note
of frustration.

‘Zubeida Agha’s pamtmg

of the

- following year Shows no remarkable

change except for one solitary piece
of work Whle.h like Cotton-pickers of

our attent:lon Done in hght colours
with et;reight lines supporting the
pattern it is a happy exception,
since during this period, still unable
to gain deeper insight into her sub-
ject, she is always too much trou-
bled by a sense of discipline and
loyalty to the academic experience
_In preference to emotwnq.l experi-
ence. We see works like Wisdom
which has an egg in the centre and
a Picasso face and The Landscape
With Stones, In all these we find
her vision obstructed by visions of
others, |

‘TheWind" & “The Bridge”

Among other paintings of 1946
perhaps The Wind and The Bridge
deserve special mention, the first one
becauses of the way equibalance be-
tween the strongly blowing wind and
the Solid masg is mantained and the
second one for its composition which
would have been perfect had not the
artist used cross bars demarcated by
almost parabolic lines, thereby weak-
ening the structure.

In The Horses, which came in the
year of partition, we see two horses,
one galloping and the other pulling
back as if about to halt, The con-

-trast between the emotions, one
neemmg‘ly arrested and the other in
full swing, is the main point of the
painting. The swab of a vague, draped
human figure in one corner (the horses
face him)_ the angular walls, the con-
trasting positions of the two animals,
the - preponderance of red with green
uszd at the base combine to give it the
lightness of an idea which transforms
the physical conflict as revealed in the
behaviour two horseg into something
more than what is actually one is su%).
posed to see. The friection of opposite

forces are seen tovanish; theyalmost |

meet in harmony, h
That Zubeda Agha. is a sensitive
artist becomeg apparent when one sees
her gelf-portraif, also done in 1947.
Extremely analytical, it revealg a
searching mind which is beautiful be-
eau it is honest, though perhaps
slightly pathetica.lly so. Her self-criti-
cism drawg strength from angular,
sharp lines: there is no trace what-
ever of self-satisfaction Wwhich is
avoided by refraining from using
rounded lines. The use of diagonal,
horizonta] and vertizal lines are

one

- but quite large in numbers.

RS S

g
i
. Xy
%

" Self-portrait. -

‘brought into play with decisive forth-
rightness not for the sake of style but
to underline the inner streungth an
artist needs in his lonely battie. The
straight lineg in the seif-portrait flow

into one another in a patftern whicn

also reveals a sense of inner modesty
without which no artist can achieve
anything, Here Zubeida Agha gazes
at herself with remarkable simplicity.
The e eg are beautiful because they

seek beauty not within herself but
eutsme through her .ntellect.
The use of y and white ig géene-

rally rare in the artist’'s works but
when they are handled, they show a
sense of balance and extreme delicacy
that ig. remarkable. One noticeg this
in her jletamorphosig which ig based
ag abstuse a theme ag that of The
Greatitm. here her grey and white also
create an effect of decorative design
which reveals her faint link with the
Eha&t, though now considerably filtered
eou_gh her modernised sens:bihty
' osed to depict the

Life ig s “PI;)
bu'th ‘and i eequent progress

through va ieus Drawn in sec-
tions, she descrlb s it ag a
symﬁhony ih emting But thig sym-
phony doeg not lie in the arrangement

of pattern and eeléour but in the very
abstracted idea reached through a
process of intellectual analysis that is
highly individualised for any attempt
at explanation  Anyway, it ig an
abording creation which again shows
that when thes artist can free herself

from the overbearing sense of the need

to adhere to what she had learnt dur-

ing her academic period, she can
bring out simply the salient, underly-
ing featureg with fluidity that only

goeg to illustrate her talent ¥

Her Life also reminds one of Henry
Moore's sketches for sculptures which
are elmple casual and yet so subs-
tantial. The same influenc2 is notice-
able glso in sorne of her later works
such as Seated Woman.

Life and Metamo fgp hosis were both
done in 1948 The fbllowing year was
almost empty and she produced no-
thing much _durin

Durm the subsequent twe vears ehe
eubjeeted herself to a vigorousg bhut
scientific training abroad, al] the time,
however, producing sketches,
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C lifton Lights

Back home, Zubeidua Agha, eame out

with Clifton Lights in 1953 which is &

sparkling production and where night
ig gay ag 1if the spirit hag conquered
“the forest of the night.”

~ However, the beneficial results of
the tour akroad and the experience
accumulated there did not begin to
show fully until the year after when
for the first time she appearg to have
finally evolved a definite style She

Flowers. A de mte dlgressmn in style

‘lar nor horizontal, The bright cec ours

-_,eri _excern i a

smalil

seems tme ‘masterad her technique
rt of treating her subjects

ag also the,
exactly the way she needs reat
le improve-

them. Anei:hgr remar

ment is appa:rent‘ in the way she handl-
es her colour, The areas of colours:
do no longer stand demarcated; the
integral quality of each colour is un- |
derstood so that even when they are
placed in constrasting positions they

do not clash with one another, Her

Still Life with dancing figures and a

relieving window on the top left corner

opening on to a biue sky is an excel-

lent' example of her new confidence in

the use of colour She hag become al-

~0st superb ag a coiourist. |
| el o
"House with Flowers’ |

something which is

it is her House with |

Then comes
really startlin

I-

expression from what- |
ever she has produced before the |
work, my onmion may °be the'
feunde’clen of her future artistic ex- -'

. In House with Flewersﬂme-‘ﬁi"ranf“ <
gtent of lines show that she excels "

hen she employs cubistic end not
circular, womb-like patterns ' to ex-
press her idea. However, what at-
tracts one most in this paint-
ing is the feeling of conden-
sation it gives. This condensation 1is
achieved with remarkable ease. The
emotion condensed is rich in spatial
quality which is neither perpendicu-~

and mode of

are held together closey in excellent
dynamic equilibrium: the patterns-and
colours show no weak link in the
chain which ends in a compact, wh le-
some design. There is no sudde
gasping sigh to disturb the intense
emotion held by a hundred strings
and yet so effortlessly.

Kite is another similar type of work,
recently finished, which reveals the

same qualities that characterise the

_ Both show her newly
revealed ability to transmit her feel-
ings to others. Though her art will |
remain abstruct and individual, she is
no longer alone.

A visit to East Pakistan last year
resulted in the production of some
casual, simple. vet good works, of
which Svlhet Tea Garden, A Scene
from Sylhet. Moharram Procession and

Chittagopg gu Traets deserve men-
tion. & | _ r

former one.
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"Trees & Human F :gur-es"

But perhaps these casutal sketcheef
have led to yet another remarkable
pamtmg whick was still wet when I,
say it. This is her Trees and Human |
Flgm'es. In this, human figures and
trees are strewn ‘all over f?paren |
asymmetrically against a buf
coloured background The figures re-
tain the expressionable mmphcny and
mobility of the Cotton-pickers painted

—

nearly ten years ago but ynlike the
figures of the previous one, they are
placed in a disorganised fashion with-

out any sense of continuity.

Yet the figures seem to move in
umson laek of unhrlee;tmn doee not
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not bound by any mun descrlp-
tive explanation of ca sa??ﬁy
beauty of a flowing river lies in its
movement abstract and timelem, ng

in its purpose which is precisely 5
flow towards fhe sea. The movement

of the limb of a man goingz to shop is|
in itself complete; it is not essential
to know whether he is gn..ng‘ East or
West or whether he is going to buy
a rair of shoes. On the ether hand, |
when detached from the immediaie |
reaiily of surroundings. the form of
2 movement is immediately thram:
into timeless space. |

This work dﬁeﬁmtely shows that
after fraversing a labynrinthine. path |
where tire artist often found herself
inexiricarly lost, sae has come out
in the open with Ler emotion weed-

suddenly beging to revea] natural con- free, clear and d:met. She is now on
fildence and spontaneity and also her own,
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Human Figures aﬂ.d- Trees.




