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Ten years of UN work far

conomic progress

TEN years ago, human socle-
ty was nursing grievous
wounds afflicted by the most de-
vastating war in history. 1t had
vivid memories, too, of the
great dep n preceding that
war. Factories and farms were
badly scarred by bombs and bat-
tle, Millions were hungry. Dis-
ease Jurked In the shadow of
their hunger. Many nations
were short of fuel and shelter.
But war had destroyed neither

 mankind's faith in peace nor its
‘vision of a better life for all.

This was the world into which the
United Nations was born. One of its

or alms was to promote higher

lving standards, full employment,
econumic lnd mul Progress, and
€co-

The United Nations will
be ten years old tomorrow
(Oct. 24). This anntversary
8 a time for recaliing that
the United Nations was
created in  response to an
age-old longing, which 1s
man’s aspiration for a world
of peace and progress. The
longing has not been realiz-
ed, but something positive is
being done in some, though
not all, spheres, to bring the
goal nearer, In this article
{s remetced the work of the
United Nations during the
past 10 years “in helping to
lay the economic founda-
tions of pedace.”

nomie, soclal, huth and related
problems.
The Becond World War had not

shuwn that countﬂe- will unite
sslon. it had
e view that the

peace must
the salld foundation of a sound
and worid eco , that
pove can lead to u and
cnn to ltrm that woupemy like
18 indtvisibl

'l"he United NI'.IOM working
through its General Assembly, Its
Economie and Social Council, ‘m
or
Europe, for Asla and the Far East,
and for Latin America, its other
subsidiary organs, and also throu
maxu on and specific

ble: through col-
m mmt;!‘n much

ua Nnuonl has helped consider-
ably to create a favourable climate
of world opinton for natlons to
wurk together in promoting social
and better standards of
ife in larger freedom, to cite the
United Nations Charter. The spe-
ized agencles related to the
United Nations have also worked
for_similar ends.

The groat majority of the hun- cal
m, the'llcp:hdpm; u’ld tﬁa
terate in world are today

mm aware '.hln ever before that
the means richer and fuller
life do exist, tor thelr children if
not for themselves. Thelr govern-
ments have therefore embarked on
develogmenb of

that the permanent

time, reallzin,
ﬁbﬂna of the world

‘N.‘OM c wel

form of fellowships and scholar-
ships—to gu abroad to study deve-
lopment techniques for which ade-
quate training facllities do not
exist In thelr homeclands, More
than 100 countries have recelved
such ald.

To help pay for the skill- ahnrlns
actlvities of e United Natlons
Technlcal Assistance Adminlstra-
tiun and seven speclalized agencies,
75 Governments have voluntanly

ledged the equivalent of nearly

06,500,000 over the perlod from
1950 to May 19556. This 15 In addl-
tions to the moneys for the V.cch-
nical ald operations of these

dies which are derived from lhe
regular, annual membemhlg_h dues
of thelr member nations. e vo-
luntary contributions have come
from the less developed, as well as
the more developed countrles,
lhnu%h the latter, as is to be expec-
ted, have have contributed in the
largets Individual amounts,

Financing development

More than technical skills, now-
ever, are required to develop and
mod industries, to expand
framing output, or to Improve edu~
l , soclal welfare and

civil services. Clpﬂ.u is necessary,
both domestic and forelgn. Pre-
sent resources avallable 1o the less

been the subject of frequent discus-
slon and study In the Upited Na-
tions. These have led to a number
of recommendations almed at creat-
ing a mare favourable climate for
private Investment abroad, sume ad-
dressed to countries seeking to at-
tract private capital, some to those
able to provide it.

The establishment of the Inter-,
national Finance Corporation, it 18|

also huped, will act a sort of eco-
nomic catalyst to help give poten-
tial investors more confidence and
more opportunities for private in-
vestment abroad.

Local capital

LEFT: A watercolour sketch. RIGHT: A Bengal Famine sketch.

In addition, a good deal of tech-
nical asslstance has been given to

various underdeveloped countries on

Ways to mobllize, Increase and ch:
nel domestic capll.al
ment ventures. This ald includes
expert advice of taxation methuds.

Awareness of the need for
ing the advancement of the

with the now wldeipread Tecog) m-
tion and concern over the wldenlns
economic gap between the more an
the less developed lands. That con-
cern has found repeated expression
in the reviews on the current wurld
economic situation which are an an-
nual feature of the Economic aad
Soclal Council's work.

In making these reviews,
Council has come to function as an
ecunomic wnur{%og !nrldmeeeo:::s
Ita debates e worl
and the yea l?m!uoml and rotlunnf
surveys prepal by the United Na-
tions Secretariat, serve the function
of alerting Governments both
clmnaes and furces which may well

hamper mlnk.\nda endeavours for
A& more pros us world, and to
suggestions for n\dlng these endea-
vours.

From these and other discussions
in the United Nations have emer-
ged recommendatigns for interna-
tlonal co-operatiorf tn maintaining
and achieving full employment.

Problems of reconversion result-
Ing from reductions In defence

nding have alsc been extenslvely
Tﬂle«t 80 have ways of curbing

(Continued on page 13)
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Zainul Abedin: a victim
of conflicting ideas

By Syed Waliullgh™

Then his Imagination, bound by a

ONE cursory glance at the

new painting materlal and not a new
e more adeq for

Mathematics
of brain

Still a mystery to
scientists

By Earl Ubell

Nature is probmbly a fancier
mathematiclan than the most
sophisticated number jugglers.
according to Dr John von Neu-
mann, mathemalician-extraor-
dinary.

Dr von  Neum the newest of

Atomic Energy Lom’?f\’llllonun told the
American Psychiatric Association meet-
ing here that brain cells, for example,

rate on a mathematical principle
nt has 3o far defed explanation by
ordimry mathematical techniques,
us the man who supervised the
mnlhemnllml menrch on the hydrogen
pointed out the tremendous
dlmeullln facing -ny scientist to des-
cribe brain operations in exact mathe.
matical \lrmL As of now, he sald, it

c-nl
ua‘ don't’ know enough about

nam I to duhh yer," Dr von
“we "

!

single mncepllan sags, resuiting (n m

painting of Zainul Abedin, now hat uninspired uve of his ideas.
being displayed at his exhibl- :‘LT".“; Am- c\lr?'l’ln( of m: u:’n:l‘l‘; This realisation mi 1 am afroid,
tion in Karachi, immediately re. remarkable sende of freedom which neas Sl

ﬂv)udla some agains
ough it cannot be denied that they
possess most of the qualities
ehnrnehr!-t his best sketches. o
1l people In his sketches sit near

minds one of the fact that the by " P* *7o08°% point a2 an
artist s definitely In his ele- Thers 1s however, nothing wrong h
ments when he is sketching, in this. With modern times we have
whether in black and white or :
In colour, For his latest works
are again sketches.

One sketch takes much lews time
than an oll painting on the same gize
of canvas. But sketches have a ten-
dency to flow rapidly. This urr
hapy truer In the case of Zainul

din whose Imagination and artistic
talent seem to find the moxt adequate
form of seif-expression in this par-
ticular mode of a
abhors ofl paintin,

smoking; thel

earin;
and
and boats are no Anubl h"ﬁmllv de-

rlcud, revealing to us for the first
Iml a little_erstwhile hidden charm-

eakness by

discarding  worshipping  of  ali-
rounders, The days of the general
practitioner are certainly over. It (s,
. therefore, quite logical and rational
to isolate for the sake of apprecia-
tion the particular fleld, ling or style
In which one shows yrocctcncy

At his best

For the same reason I have come
to belleve and appreciate that Zainul
Abedin 18 at his best when the mode

should not
have been left to an ethnologist aquip-
with a camera and colour flims.

Main causes

Zalnul Abedin 13 undoubtedly
powerful artist but Ml recent lko'l:hn
un(onun-lely ecmpel one to wonder

developed cauntries, whéther local
or forelgn, private or public, are in-
adequate for speeding the rate of
economic development,

Awareness of thelr capltal needs
e hag grown steadny in recent years.
That s clear from the trend «f
many studles and discussions at

the more pi
nations are becom| more con-
clous that much of thelr prosperity
depends an devalopment of the less
developed economies.

The United Natlons and its spe-
clalized agencles now provide a
most extensive apparatus for na-
tiona of the wurld to co-operate in
tackling international economlc
problems.

Technical assistance

They have, for instance, set up
machinery—in the form of multi-
Iateral technical assistance pro-
gramme—for  an International
sharing of the technical )muwledga
and skills essentinl lement
the efforta of the len eveloped
countries to suennhen their na-
tional economics, mote their
economic and pnlmctl indepen-
dence, and raise the levels of eco-
nomic and social welfare for their
entire populations. There I1s a

owing demand for this ald, which
s glven only at the

vernments. Since uly

t ness to joln the corpol
d unn lubj«:l to leamnuve nppmvnl

of varlous United Natlons
organs and of the International
Bank for Reconstruction and Deve-
ln ment—a speclalized agency

lch 18 increasing the number u{
Iu loans to help develop less deve-
loj economlies

vday, for instance, world opi-
nion is more receptive than even
as recently as mid-1054 to the
setting up of an International Fi-
nance Corporation to encourage
?roductlve private enterprise, par-
Icularly In underdeveloped coun-
tries. Proposals for such an Ins-
titution have been the subject of
several yenu discussion and study
in both the United Nations and
the International Bank. In 1955,
the latter draftea and circulated
statutes for the corporation
Governments, as requested by the
QGeneral Assembly of the United
Nations in December 1054

The Governments of several
countries, Including the United
Kingdom and the United States,
have alréady shown their wﬂ‘ma-
o) rm

g

now-how has been made
in a variety of ways to about 120
countries and territorles.

The assistance sometimes takes
the form o! nndlnl out & mission
of speciall t & couniry's
request mr ndvlce 1 mrvrylnn Its

schemes to devel lu Tesouro:s.

It may mean providing an ex

In mountain- rnrmln( to help (f'u-

ble the productivif of highland
. farmers In M(hn‘xnn xlrnpy by

ort
wtu m Into Ac‘km n.q an autono-
mous body, aMliated to the Bank,
when a minimum of 30 Govern-
ments have subscribed at least
75,000,000 of the 100,000,000 initial

capital required
here has been wing support,
too, for the creatlon of another

international financing institution.
This Is the proposed Special United
Nations Fund for Economic Deve-
lopmem (8unfed), also studled and

of \sing thn lnnud of their
traditional sickles. Or experts may COD
be obtalned from abroad to advise
on the collection of statistics with-
out which effective economic de-
“welopment cannot be carried out,
to assist in the

ton of an
irrigation scheme necessary to
raise tood ontpul, ta ald I Jand
reforms, In bmd fish sup-
bull |muln'd|e'. to
Ny of
harbour or w assist ln‘rlmn: ;‘:c‘j
kn,—‘ ouc?mu
5,000 experts, drw
‘#rom_some_70 different nationaile

for several years in the
Unlted Nations. It was originally

celved as a means of helpin,
underdeveloped countries  spee
their economic advancement with
funn and long-term, low-interest

“Economic chassis”

set up or expand schemes—sucn as
tion work, hos-
Wi

2 ral ana directiy ey for
a rule y for
themsel Dumm nnp‘

the way far new economie nmum‘

urged to help ' Picts "“'f:hb'-"'-lm

NEW ISSUE OF UNICEF
GREETING CARDS

A series of colourful greeting
cards for the holiday season
designed by two internationally
known artists are now on sale

for the benefit of the United
Nations Children's Fund
(UNICEF).

In a serles of flve du\g&. the
noted French Hlustrator Leg-
rand has depicted the excitement
with which children go "Hulldnv
!Bound——the World Around.” The

Urugury-born woolcut artist Anto-
nlo Frasconi has created a sym-
balic United Natlons card.

The artists have contributed
thelr deslgns, and all profits go to
UNICEF. If the 5,000, card sales

goal 13 reached, thousands of child-
ren will galn UNICEF could from
the proceeds provide enough pow-
dered mUk to give 450,000 boys and
girls & cup of milk a day for a
year, or buy vaccine, DDT or drugs

protect children against tuber-
culosls, malaria and other disease.

8enders  of OEF
cards thus not only conv
season's greetings but al P
further UNICEF-alded efforts cn
behalf of children,

For the serles of flve cards, Tdy
Legrand who lives in French Mo-

rocco has projected his Imagination Ul

from the North African Tt to
the Arctle Circle, the Orlent and
the Americas He deplicts the holl-
day Joy of children with typical
schoolroam scenes set during the
last classroom hour and festive il-
lustratlons of youngsters already
enloylnz DOLIAAY Tues

n the Arcti: Circle dan , mid-
dny moonlight  reveals deer,
sled, a coneshaped school house and &

two gally capped Lapp chilaren wy
|they dash over the snow toward
home and the Christmas houd?s
The sun-filled Orjental card
gowned

1y
favourite hulldny
pntlme sketching,
The scene of another card is is the
nnh Amnn desert, before the
of the Muslim Ed-ul-Fitr

homes bullt on bamboo stiits, pluldly and
t

o

minute uumlnlllnn of that biololle-l
system and discover its mathematics
by experiment.”

n effect, he called for more Nulo-

cnl nplonuvn ol \h. mn

mn not only lea
standing of th
Neumann said, %
new loj

F
num-n bnln. Dr von
lll to new mathematics

cal systems that mathe.
maticians would d;robnhly not invent
by themselves. rating as it d
on electrical and chnmlu
the nervous m may
matica and lcnle ns’:’tr dre:

The problem

Here's _the problem as outlined by
Dr von Neumann who, having mp'r-
vieed and Invented lhll\l"ll machines,
recently bent his talen! explain the
operation of the humm br-ln.

First, electronic brains appear to be
not at all similar to human brains, as

dilating on one of his painting s allowed to run t b ﬁ' L R he . The electrical de-
axperience, and whenever he takes w freely with his imagination. In re- artist. Aa T n.h;. .-hlwrueod“:l.u:ht:!". million tmey
A palnting of a grandiose si®e, he ;" thiy magination ig the live- 1 belisve to blame for av S mumienth_thy
Mecks escape from boredom of detall % NN MAKERALOR e fthe live {0l mlum .nl { inpres I the | mumber o aciive parts ot & human
in wide spacing. FHe Is unhappy, press himaeif- s the lightest possible rr«r."' years we have | braia,
and perhapa’somewhat loat. when he on0 ™ 1 o oener mode than that of O him ﬂﬂ Ml artistic ‘The human organ hi OO Informe~
\a pinned down to n big CANVAS tho'geirt bald and bare lines, there- funts and, on sathering  exerieace "'"‘ "’"““ 501t femn Ly
being constantly consclous of us gaz- ll
fore, would it have been possible for ing at him. H- should have m al- compmoly rg:x.pllc-hll ln llm
:mr].‘ to speak wllt.h such depth of Io;eﬁ "n;no;m mof pr.lvu computing machine element
eeling and ancy as he did whicl m- for his worl
bt the. e s e 0 Teel Be s tiger who g Tost wl In the brain the active .l.mm I
Ttool the nerve cell, which mm by a
Bengal twelve years ago. Perhaps his prowess and strength in tne face | fomg "and wrve Soar
e have discussd much too - often of merciiges, full-blast”drum-beating ?nf distent nerves and sources ‘ol i
these famine sketches which won In the ease of our artist the prob- | formation. s @ _Semplice
him fame 8o suddenly. For yearn we lem'Is mads more complicated by the | electrochemical device, whose action
have forced the artist % exhibit the tm that it s not the constant pub- I- still n»l':rnly a mnt-rym. M?:o one
same wketches over and over again. "'fe"':“ oo, s 'rm'm“ i wnl:il(, thin *
ey e exbibiton being held i i, "the briam of the s | Y wﬂ-- et strikes the aye, for

played.

hy lh- mncuncod nublln
The years following the it

-vpmlr
tion and ullppon to ing

produc- into

tion of the famine sketches have, clash with the desire on the un of
however, been comparatively barren. talented artists to brul:: m" rg:na

which, If attempted.
artist gave gollowed by  period of vex
us a slip cnd went to the Chittagong tainty nb’m e publie
Hill Tracts where hc quickly nnmud Homm strong an artist
scores of L m this conﬂlctmi:‘ bnln‘g
e
ittt ;’,‘;P,:"fﬂ:hf:,’"'w",:‘ﬁ 1o vaciiating colouriessiy and
e fused to the very core.
tically speaking, the only colourtul Pointiessly, con

However, recently the

=

ﬂnnllr.

"Id"lll
ll t hmx ol tho u&ml exita-

n'm
lmﬁulm to th-r bnl.n" m ' P'
yzed a A
E." to take only or three
chaln tﬂ do !hll
Attem) make electric machines
bers have re-

4 "-r" Telters Alld num

people In the whole of Pakistan), This confusion 1s made more eriti- | The all the
wag presented mmbu-o free gift of cal ft;y the nature of lh' ‘publlc opint- ‘l.!lllt;-'mu mhm::a mamm
a hill and also bitten by some On favou ition, -
polmonous Invects, the pr{mnnenz ism b m&n 1. unenlllhlen«ld luuy lication, nb:umu&u. and dm';m
unen n ause an analysis of
marks of which be st proudly GORTUEUALN DEWCR B dhowrs that mlh'{n-“n- flown,
holy day. It shows pigtall-crowned | o' % Dattie-sears. B e ek h ol P Frathematiss lt':tl'l“" 3
Algerian boys learning a 'esson on il Tract o u-\{y
Hi racis lnuulh newly Imported Into cur coun- ‘baat th -
the Sahara sands try, s, from the international ~ast | The basic mathemath
On the first of two scenes of the Because the water-colour Point of view, a much exploited mode bl:t. l.mmnyl not be m-hiﬂ !onr.
Amcncd“ a w:;hrrllurm;‘ nor'& skelches done at the Chittagong :’l' '""'“;‘I"var':ﬂ" "g“'d‘"";'f‘h' more ll!ll:L. :n.:lr‘gnr:pr l')nzurr
teller durin, e last hour | Hill Tracts are his Iatest production 1N of this style ls confine: human mathematics -nu-n fin
school. nnd because they are dons In the mane Already accepted hellef, changed since | JMT, FA(R the

In the second juyful Guate-
malan youngsters dance th
music of pipe and drum to mark |
the end of school and the begin-,
ning of the holldays.

The United Nations card
coni deplcts the unity of all Quun
tries rather than a scene from
single one. The artist has sur-
rounded a polar view of the world

the disearding of the one-dimensioral,

rapectiveless oriental style of paint-
ng, that anything which is made to
attractively resemble sqmething. Is

(Continued on page 14)

ner he excels most, one Is likely to
special attention to them. Un-
dnubtedly, in these sketches he has
phyllcnlly introduced to art a sector
ntry ﬁn\lou:ly unknown.

Bul lumehw ! to arouse
grographical nlher than artistic In-
terest.

Perhaps a m(ennn to Gnuguln wl'l
explain_the point

with a colourful holiday sreath of When Gauguin left Frnncq lo p||r|l
N member flags. symbolicully ;.’" Beople of the Sou South S o iilands
uniting all people within the United | re entirely different froem his

Nations.
UNICEF greeting cards mell l

ora. had abo

Rs. 58 for a box of 10 two nch lic romanticism which western
of the five “Holiday Bound- _m.lworld, confused by the first im)

World Arouni” series of ten of the yuu.nn)l'x'mcm tnnI:iu'-::l-l |m ely,
United Natlons cai With the | Wes begining e 1 . an

t
UN ecards are Insert. !Yucll\[l which (;.ng\n" drp!drd the islandérs suc-
give a key to the flags  Inside the | In arousing superb artistie

ceeded
cards, red and green | t! {eeli instead of an exotic ’hllml
nscriptions | feelings et

express Season's Greetings In the Thc genius c{"tm g\r
fficial United . Naty ordinary cu
nv:n:. The cards .mll .?:,' .l things be was not a mere traveller
able without ‘\o tings, for use
notepaper or holiday gifts.

They may be ordered by
money order from
COUNTRY _ OFFICE, CENTRAL
SECRETARIAT, KARACHI, TELE-
PHONE NO: 5712,

ist free lro-
a .oduy which he felt did not lxvv
him e freedom to
self, He remained a creat
apparently thrMnl in the m

be simply an mecl nnl

N. Y. Herald Tribune
World Copyright,




ONE cursory glance at the

painting of Zainul Abedin, now
]belng displayed at his exhibi-
| tion In Karachi, immediately re-

|m1nd: one of the fact that the gl

artist Is definitely
| ments when he is

In his ele-
sketching,

| whether in black and white or

| In colour, For his latest works
} are again sketches,

One sketch takes much lews time
than an oll painting on the same size
| of canvas. But sketches have a ten-
dency to flow rapidly. Thia is per-
hapy truer In the case of Zalnul Abe-
din whose Imagination and artistio
talent seem to find the most adequate
form of self-expression in this par-
ticular mode of art. Therefore he
| abhors ofl painting. shuns the idea of

dilating on one soiltary emotional

experience, and whenever he takes up

A palnting of m grandiose sige, he
| meeks encape trom boredom of detail

in wide wpacing. He

and perhaps somewhat lost, when h
| is pinned down to a big canvi

‘OF UNICEF
G CARDS

holy day. It shows pligtatl-crowned
Algerian boys learning a 'esson on
the Sahara sands

On the first of two scenes of (he
Americas, a teacher turns story-
teller during the last hour nr

o0ol. In the second Juytul Guate-
malan youngsters dance to Lhe
muslc of pipe and drum to marl
the end of school and the beqm-
ning of the holidays.

The United Natlons card Fras-
conl depicts the unity uf all coun-
tries rather than a scene from a
single one.
rounded a polar view of the world
with a colourful holiday xreath of |
UN ags, “mboumlly
uniting all people within the Unlted
Nations,

- UNICEF greeting cards sell
Ra. 58 for a box of 10 -two \ each
of the five “Holiday Bound—the
World Arouni” series of ten of the
United Nations card  With the
UN ecards are insert-tracings which

at

give a key to the flagx Inside the
cards, red and green (nacriptions
express Season's Greetings in  the

five official United  Nations lan.

s “""NPPY.

The artist has sur-|

By Syed Waliullah

Then his Imagination, bound by a
single conception, sags, resuiting In
somewhat uninrp‘md use of colour
and (n the curbing of his usually
remarkable sen®s of freedom which
1s ;mrh-w his strongest point as an

Therv Is, however, nothing wrong
in this. With modern times we have
grown to accept specialisation as
strength rather than weakness by
discarding _ worshipping of  ali-
rounders. The days of the gyperal
practitioner are certainly over, n Is.
therefore, quite logical and ratlonal
to isolnte for the sake of apprecia-
tion the particular field, ling or style
In which one hows proficiency.

At his best

For the same reason I have come
to belleve and apprectate that Zainul
Abedin s at his best when the mode
of hig painting is allowed to run
freely with his imagination. In re-
turn, this Imagination ig the live-
liest when the form he adopts to ex-

himaesif Is the lightest possible
one. In no other mode than that of
the swift, bald and bare lines, there-
fore, would 1t have been ponlblu for
him ' to lpen( with such depth of
feeling and “poignancy as he did
about the famine that overtook
Bengal twelve years ago. Perhaps
we have discussed much too often
these famine sketches which won
him fame so suddenly, For years we
have forced the artist\to exhibit the
same sketches over and over again.
Even in the exhibition being held in

Karachl now some of are dis-
played,
The years following the produc-

tion of the famine sketches have,

However, recently the artist gave
us a slip cnd went to the Chittagong

however, been comparatively barren.

Hill Tracts where lu quickly nnnhnd Howe

LEFT: A watercolour sketch. RIGHT: A Bengal Famine sketch.

Zainul Abedin: a victim
of conflicting ideas

new painting material and not a new
mode more adequate for expressing
his ideas.

This realisation ml{. I am afraid,
fnjudlcc some agninst these <ketches,

possess most of the qualities that
ch-ncur\n his best sketches.
hill peopie In his sketches sit near

homes bullt on bamboo stiits, placidly
smoking; their pretty womaen, wearin
colourful dresses, weave; they an
their hills and swift flowing rivers
and boats are no doubt (nllﬁful!v de-
icted. revealing to us for th rat
ime a little erstwhile hidden charm-
ing world. But one wonders whether

this task of revelation should not
have been left to an ethnologist equip-
ped with a camera and colour fiims.

Main causes

Zalnul Abedin 18 undoubtedly =
powerful artist but his recent sketches

to what road he should take as
artist. As I huw nnuod elsewhere,
1 belleve we to blame for
the artist's hllum ln llpm ln (h'
[y
0] him on hl- .ru xpvﬂ-
ments and on gathering cxpcnmco,
being constantly conscious of us goz-
Ing at hlm Hu should have been al-
lowed m

o
his prowess an
of mercilgss, i m-n‘g‘mmbu

In the case of our artist the

lem’1s made more complicated by me
fact that It Is not the constant pub-
lic gaze on his spotlighted personality
nlone that Is hindering his work.
Thzre In the prom-m of the stron
force of traditionalism s cxpiesse

he pronounc public

scores of

lived among the simple honest, hul
colourful hil people (perhaps, acsthe-
tically speaking, the only colourtul P!
people In the whole of Pakistan),
wag presented with the free gift of
a hill and also bitten by some
polsonous inwects, the prominent
marks of which he stii proudly
| wears an battle-scars,

Hill Tracts

Because the water-colour
sketches done at the Chittagong
| Hill Tracts are his latest pruduction
and because they are done in the man-
to

doubtedly, in
physically Introduced te a sec!
of the country mlou.ly unknown.
But somehow they arouse
geographical rather than artistic in-
m-ﬂl

'crhaps a re(rr'nu to Gauguin wi'l
ox) IAIn lh! point ave in  view.
Wgen Gauguin left anu to paint
Ih' poople of the South Sea llllndl
introduced to Europe a people
o wcn entirely different from his
' wn, who, in the eyes of ths western-
ers, had about them an aroma of Idy)
lic romanticism which
world, confused by the first
of materialistic Industrial
was beginning to hunger
scape, ut the manner In whlfn
GIU‘uIn depicted the Islandérs suc-
In arousing superb artistic

m
socle!
for as

es. The canis are also avall | things
able without ?‘mun;, for use ay :;«tly't:' -;lr;o‘ymdw::"upn um:;:.
notepaper or holiday gifta, he saw, perhaps exa ng his ex-

r Attractively resemble

rounds
hich, If attempted Is bound to be
follo a ﬁeﬂo«i of vexed uncer-
tainty ax to the publle  reactl
rong an artist may be In
this conflict 18 bvund
him to much tha

ﬂnnll Ieﬂ vaclllating calwrlru.v lnd
very

ntlessly, confused to the v
confusion made more critl-

n
oal hy lh_e nature of the public opini- ~

OI prain

Still a mystery to
scientists

By Earl Ubell

Nature is probubly & fancler
mathematician than the most
sophisticated number jugglers.
according to Dr John von Neu-
mann, mathematician-extraor-
dinary.

Dr von Neumany, the newest of
Atomic Energy Commissioners, told the
American Psychintric Association meet
ing here that brain cells, for exam

rate on a mathematical princip
at has 8o far defled explanation hy
nnﬂnnry mathematical techniques.

Thus the man who supervised the
muthematical research on the hydrogen

mb_pointed the tremendous
mmcumn facing any scientist to des-
cribe brain operations in exact mathe-
matical terms. As of now, he said, it

can’t be done.
"W- lun] don't’ know enough about
Is to do it yet," Dr vun
N‘umlnn sald, “we have to
minute examination of that blolnlienl
system and discover Ita  mal
by upcrlmin
effect, he called for more blolo-
This

and new logical systems th

maticians would probably not invent
by themselves, 3 rating as it does
on electrical and ch.ml technique,

the nervous ystem may use a mathe-
matics and lonlc never drnnud of In
any man's philosophy.

The problcm

Here's the problem as wﬂlnod

Dr von Neumann who, havi ‘po

vieed and Invented thinking m-cn -.
nccmly bent his talents to explain
operation of the human brain.

First, electronic brains appear to be
not at -h similar to human brains, as
has been suggested. The electrical de-

act a million times
only a mlmonm the
number of active parts of
brain,

‘The human organ handles Informa-
tion eomlnl to it rr-m the rna‘
and sense at ll

completely I pl!clbh
computing machine elemen!
In the brain the active clmm I
the nm. cell, which connects by &
Ionr d_ahort m. to near
distang n'rvu and sources of ln-
!omnllon. t cell 1y & complical
hem; evice, whose -ctlan
largely o myn\-ry No one
& nerve remembers any-

e e 's'-.‘
anal and interpreted, an a
to take onl rrwu p-

e lotter but wmdl hku some
undreds uk .lnmml rations,
where the ‘m

on of
fsm whl:h'\‘ unenlightened. 1 say
unenlightened because an analysis of
our -(mude to art quickly shows that
we do not know what we seek in al
We lcrupl traditionallsm (n art which,
though newly imported Into cur coun-
try, Is, from the international art
point of view, a much explol ud mode
of artistic expression. Our ap|
tion of this style Is confined to the
alrendy nccepted bellef, changsd since
the discarding of the one-dimensioral,
rapectiveless oriental style of paints
ng, that anything which Is made to
sqmething, s

(Continued on page 14)

er complex

Neumann sald,
,, not m-umnnl-

'"’J basic mathematical operations,
he added, may not be the bi (nur,
but something else, more nvhl-h

more elegant, and It may
human mathematics whlch
the world in the t 200
be simply an accident
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lif-

‘are fed with such

ZAINUL

(Continued from page 11)

good art ;We are, thesefore, not sur-
pﬂﬁ td" find in the drawing room of
a kistani the colourful, nicely-
framed picture of the Britons
in red jackets, fox-hunting.

There is no, doubt that the water-
colour sketches of Zainul Abedin
would be sccepted by the public. But
because of our unquestioning approach
to them, they will fail to serve the pur-
pose of ar: which is to create vital,
aesthetic spititx that are capable of
changing tne way of life of culturally
dormant pecple. We cannot expect to
create lifc with an imported carcass.

All that T have seen of Zainul
Abedin’s paintings of recent years do
strongly suggest that he is a victim of
this conflict of the public dictate, om
the one hand and the desire to be
what h: wants tc be, on the other. 1
feel mora convinced\about it when I
see the few works he produced some
months ago which may be Lroadly
termed 2s unacademic. With ‘faintly
coloured cutistic graphs forming the
background, thesc few experimental
works poiirey human figures in a
style which dedinitely shows an oriih
nality that is worth pursuing. “The
woman and the Cat”, “The Snake
Charmers” are prominent among these
new efforts which were first exhibited
at the exhibition held by the Pakistan
Art Council in Dacca last year.

While experimenting with these he
also conceived the idea of painting,
using, exciusively locally-produced
colours, unconventional d»signs on
cane mats. (He has already given a
design to the canc mat weavers for
mass revroduction). To my mind.!
here is scmething extremely nriginal |
which combires a break from the
academ.c traditionalism with some-
thing that ha: decp roots in the goil.
Yet we find the artist, instead of direct-
ing all his erergy and imagination to-

a faller dlscoveri of the origi-
nal stvis revealed in “The Women and
the Cat” and the cane-mat design idea,
run to the Chittagong Hill Tracts to
amege Yater with heaps of watercolour
sketches. No  wonder that these
sketcnes raise questions as to the mo-
tive oeaind their production instead of
narmal criiical questions pertaiming to
their art value.

We must realive that art and
bloszon not when tradition is
ed endlessly, unchanged and u
but when it is changed
cess of receptive

tux!e
fared,
thesis into ot
syn nto some-
thing thot is dynamically progressive.
The artistic tentialitieg of cur
ple will remain Istent as long as
°ns .88 for
instance, the water-colour sketches of

ABEDIN

been considerably lightened. At the
moment such burdens are bound"
weigh heav on them inasmuch
their battle is a lonely one and
alone have the responsibility of mak-
ing a decision ns to course to be
chosen and followed. Perhaps they
are like the captain of a ship \n mo-
ments of crisis with no help and no

uipment bu! entrusted with the task
;? taking a shipload of people to a
land better than the one they have
left behind.

But perhiaps we can iultlﬂably ho
that Ziinul Abedin will ultimately
able to overconie the material obstacles
and fultil his task. He has talents.
His  knowledge of his own people, |
their emot‘ons, dreams and aspirations |
is mum‘i“ He also their
shortcomings; knowg where the void
is the wicest and where the lack of
sensibilitics about form and colour and
the way of life stands gaping, uncon-
scious and ‘unaware of ?u ugliness.
He has +1so0 vision and the strength to
translate it into reality,

OUR MAGIC
CARPET

By Joe Jones

How fast are eyes?

The fastest action in seeing
is the speed of light that tra-
vels o your eyes at

In their new book, “Our
ful Eyes”, researchers Jeanne
dick and John Pe

u can see a brigh
{:lt lasts for less than
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