Musi¢ &gy

Our rusiec whieh has a veny long tradition and is based on

2 seund and elaborate system, 1s stil? eensiderad in the West
as sonn wh~t strange musie, Few actunlly elainm to unders*and
1ts thriuumbo:' of thoon vho app:‘f»ciatn/ it is cn:‘tailfjvm:'y
small,

When wa Jisten te music to which we ave not accustennd

foreien
we often forget one thing: that/musie 9 of a devaloprd

kind omd which fxxamk does not depend upon sipple mel-dies

"44 & T
and simple wemss cmotionnl expressions,like folk rusie, is

™roly a mattar of conviantien,  For instancn, you sc
naturally 1ike Beathoven when you think that it 1g possible

fer ‘woy che 211 over the world te appreeiate him, Yet if

-
]

¥ou spring upen and uniritiated Pakistant villages a pslco fronm

Bestheven you will £ind that he mek ~1ly dons hot apprecizte
.
Vs

it but alco coraideng vany strangn, Porhape if we “epenmbaw

L

the sinple fact, it becomes sasier te be 5 11ttle mome
symnathetice towazds misie which *s not}/bur own,
The history of our music 15 vary ancisnt, It s
origing 1iko the orifin of anythirg that has »oots in the
‘bé}# le er‘-l‘l‘.

Mstoant paabe is lost in myths and lagdeowsy In tho some

broath aneient music seimntists and historians have analysad

on &
and evolved complirated musieal theory [

seirttific barts and have narzated fantastie tales nixing



®
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divinity with simple/facts, One of ilic earliest beeks en rusic

is Rikpratésdilchya which was suppesed to have bern wriften -o.and

—ralla @ SHMM lon ‘J““"M aul’-fwcfm

400 B.c.hl’t is intavnst ng te nete that a 1ittle befere that

prried Pythegozous had avolved an elaborate musical theery
————

fo» the Grenks,

Heore we come upon a very intaresting fact, Although
we do nct know who influeneed whem, there is a groat deal of
ginilarity between the musical theories evolved in our count>y
and in Greece, First of 211, the fmlmlx legend and histery

]
c.,iluz 1ol s

of both musical systems have same Srcond, beth had
daveiopnd a seale which had nora o2 less the same number of
intervals, In Grence thollct:wo was divided inte twantyfeur

d word is shil s b,
small units, In our musical seale, it w-r('rvidnd “into twr-ntytwe

units, Sem~ brli~ve that at ocne point of history, ocurs was

ke T Geak ore .

also divided Inrto twentyfour imk Lmi‘l:s;A Besides, two earliest

veovy
Grark scalns:)Boric and Myxolydie, h:wn close affinity with
]

narly L latd
two of our mxdx scales, 'rhm.( 5th had bt greated omph'si..
on :'yth,n amd time=neasure, All this shows that the»e mu:‘.f
have been a considerable exchange of i ens between the twe
proples, It may be quite possible that cur ~arly musical
theo»y was dirretly influenced By the Grecks, We have at least
histerical preofs of Greck influence on sculpture of oux
count»y through EERKE Gandhara, the distriet of Kandha> whieh

D)

was chee a graat centro of Indo-Greck culture, Biteklre=Gmedck



One of the seales which had great »aescmbles with the Greck

cale was ki own as Gandhara scale, But the Greek musiec itself

(]

was considerably influenced by ancient Pergia and Asia Minor,
as would tlie secales nannd after EEFIX Lydia would show,
Hownvery for the present time we may perhaps solve the

problen by saying that both the musical systems came from

o
'y;f" Talkirg of dividing the Oct:‘.Vo ‘nto sralles units ,\is
L)

the
q/':)‘ e s}:‘ather surprising the way @@ maclc scientiste in our country
!

‘_f‘ “x‘ﬁr I miobers
%(d' o and G»reen khnaw the xxtwe of the vibration of each note,

s
VoY “
v«k .‘fﬁ They had ne scinhtific device as we have teday to count
;/:,

corrion Aryfon stock,

dy aceurately thhre vib=atien numbers, However, their calculatiol

i : BERERRER 1.4k~ the Wretoaln sfe~10 of today we have 3
df’ : (A
sot seale, Howeyar the naxly devalepment of scale ig
P)’U}/ ’@ L.
(fv l’v M KraonT wo.
"

net GEngEry All thot we kiew tiat it wor baged on t-—-traic]m:'d

£ . -
! : which was the seale of e !‘::‘,’l[.‘-l‘.n. Howover, 1ikes the eroly
S
J%/ Gr*onk seale whiell was 3¢ baged r-:“‘.’nt':'.':f»::!-v:‘c‘i, o aneient

¢ J\‘ getrle 440 not elimb but axtended desnwazd, In coulge of

j)’-.‘ ‘,I' tinn, a fifth note war astablished and fthus e sezle became

‘ . nentatonie, We st#1Y §£in3 pentatenie sezle In tinny parts of
¥ <Y
y the wold, Aftar this ebviously vith inernased use of
q&('a Rt ot ket Y ton cane te @‘hn acenphted a1l the
Iy instiumentg, 0 morae hotes can acenphed o

any Than ocrreg
seale beeane hgptatenices a-cglociwiielicvainreiow-5ha.
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1, But for a leng time twe aiffanant

senlee = ore downward meant fov the human vhker and the  other
upvnzd eont for petmumontgenxistod side by cidn,
I have Al»eady 8 2id that the Goeok senle and ous senle

micretonal
wone divided Inte many/intervals, Mic—otonal inte val' is

~ atyigicn ef *he genitone, Howrver, tle ldea of micrctone
9’ . a
ofton eracte corfurion as cul senlo ig sti17 supnoand te be
i T
At frte twentytwee units, Vagtern Tlatahons pelvenlly
paiinya that thiey azn unnble to approciate our misic hreouse
of the us~ of microtohe, Actuolly, the division of the sonitene
N
ipte mieztolhes 1o moTe 2 product of the pathemiticiane thaon
L
fl'» misielars, If wn acerpt the fracibility and nnsthetic
uerfulness of theen ricrotonns, wo mieht divide the b ea30d
prasant Woegtom asctave inte ot Taact ty~ntytoc niczctones and
i+ would not make ~nvy diff~Tonce te tha YWestern maaic,
hetunlly befors Sailt GregelV t]~ xm Westorn senle wlidel was
At tiat time based on the gmnnk ceale was divided inte twantye-

four unite,

The pacie af the meledy in cul misic is e~1led Taf,

O

Tt 45 nectually a suhstitute feo Wasteon senije, Baps avo mennly

4 Jiffrmont sovies of botee withirg the cctave, One rang is
——a

AWW by

besmwe=wxf the proninobice riven to

L

= W fron another
“—-4
w——

cemtain fixed potes and the sequence of particula rotes, Ro2g

—

5g pothing but nelody types. Put aines our mucic is
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cosentially melodie and sinee it has a very long histery, the
higtory of the development of =aag is quite complicateds A great
dral of importance is natusally given to the »aags whieh at ene
time were supposed to mumbnr over 3,000, Howeber, what Is
acenptnd today 1s a sories of six primary »aags and some secondary
mangs, Although some would elaim that theeo acgs are rigid
over Te Cerduries
and do rot change, a~tually wis<bhrepidmwee>ofottne these tangs
have been censtantly changing, borrowing new melodies, mar»ying
0ld onesy to create o new Taag, Teday very 1little importance
is piven to storims attaehed to the =asgs such as cosnmic pewr™
for these »angs, At che time 1t was belisved that »angs can
influener huoon beings and nature as stars and planets werc hee
do s0.
suppescd to ‘safhmeewptgriparweimeey At that tine it was
also firmly believed that ench razg must be sung at a eertain
preseribad time of day and that each Tanp is convected with
sere huran mood o passion, The twentyfour hours were divided
inte eight psrilods and there was a Taag for each of thrce
periods, Thewe wera algo differant masgs for diffezent seascns,
e

If pem divide thie »angs ‘nte sad and merry, we f£ind that
the sad =asgs have an average of thres flats and the merry raags
an average of two flats, I we divide the »aags “nto the
perning »asg and the ~vening »ang, we find that the morning racg
has &ts poedonirent notes abeut and the evati’ng »aag about B

) _’5 art Codalls &.‘ﬁ\‘&-&" k Jm;a

e Moy o
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we ¢all it Gomok, Our music is essentially ernamental, Every
2

filised

possible device i 4 % > in order to b¥Wing Xemnrkx
out the inlieront 9101' the particulax mledyj sung o played,
And grace ean also be used almost without limit as our rmusic
is nen=harnmonic,

Unfertunately the»- 1s no exact equivalent of grace in
Western musie whether veeal o instrunmental, In a »cmpte way
(A
grace can pr possibly compared with t»i1ls of the Wectern pusie
is C‘mhlad%
but the ebjoctive eof the two xxz not the sane, E=aee-ls
MHi—agee 5 > 2 o In Western rusie the possage
from cne nete to anethe» does net allew many varintions. Imx
Western instrunents have ecnparativaly thiek strings placed at
a high tension gnd each note produces one single full-bodied
tune, Incu> instruments the tension is lew and each nete
is capable of producing variad musical muances, In cther werds,
strings of ocur instruments can be deflected considerably., The
matn
object of the grace is to bring out the full meaning of eaeh
note by the uss of 1iglt and shade,
pron

= AlY of cur musie is played and sung te a drone, This

perhaps takes tl:e plgce of Western lavmony and prevides a

charming backeground for the melody., Witheut this our singers

and rusiclans would feel quite lost.
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The dzone is generally produeed by an ingt>ument ealled
Tambwo»a, Altlough some instruments may have their ewn
drone inst=uments,

Then again an additonal dmone is provided by sympathetic
steings hunmbering sometimes twentytwe wl'ich a»e placed direct}
‘under tlhie main steings, These xyw sympathetic st»ings are

neve> played but wen the mafin strings above them aze played,
o Laninap toskground ¢

they preduce Wa eluster of mimute
K Lt Mv:r Seurdd )

Yot Creslh a 3“""7
sounds wamstesel M ‘
é
One of the most developed sides ot our mugic I1s

certainly tine mcx-ntxm peasure whichw eall 'Halt, It 1s
indeed a very inpe=tant aespect of ru music and lm=tass
mm?%rfern students of our gusic
w‘(w 4!.«':4 — (P AROWAL N
Lfa:‘ no»~ doveloped than the Western nusie, Musical time
incur country orgginated mainly f»om JEXIAXHXF Presedy

and nmeters of poetr»y, In ancient times grent emphasis was

12id on the rxaet value of syllable in saxix verse, The

time Tength was all impertant and there was no aceent whatever.
—_—

Until the provious century ther~ was hardly any prese in the
country, All this has hierlped in the extraordinary d evelepnent
of time measurs in ou» pgusie, There are Infinite variations

in the »ythm and the »ythm groups aze not only nathematleally

accurate  but also easthietically pleasing,.



Riffovenes botyeon Westorn and cur music,

@
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Sene nisunderstandirg ig still exist&about ou» music ,

It 15 popula=ly belioved that the Wastern ears cannet appreciate
our music because of microtones used bv 1t, This netien Is
absolutely w:‘ol1g.LG:'nco is ecnfused with nictotones,

There is another wrcng noticn that we have a scale whieh is
different frenm that of the West, This is also wrong, Our scale
and the seale of the West ave beth hased onh octabe,

Now the A fferences between the two musienl systemss

1, Ou* music is purrly neledie and the Western vusie 1s

N }.Jﬁu “""J’)
haznonge ’,\Ou:' misic has develcped purely on npelodie liness the
Western music,simm the discovery of counte:-point)p@lyplmny :}nd
harmeny, ha~ developed in the =egien of harmony, Unti] this
change in the Weste®n nusic, tlin two systom were more o less
the sanme,

2, The nelody of ocur music is east in one definite meed
and ro variations are allowed te change that mood, On the other
hard, every l:lusic"govice is b:*c%'%;ht ipto play to fully express
that mood, The Wastezn rmuile is not east in one mood only, That
13 why, to an uninitiated Pakistoni sickeic wi o is accustoned to

ot

lock for K definite goal in each melody, is baffled by what he

rmay consider the multiplicity of sounds in the Western meaie



3 The vext big diffevsnce ige comes from the usa of
grace in cur music,

4, Ancthe» “racon for @ the differeneer in- ur music is
the absence of the tempered senlos in cur micle,  The Wesion

ave
nnme ugnd to eettail fixed ‘ntervals of the ten pesad scale
and it ‘s difficult for them teo avprediate music using Qirteront
intesovale,

5, Theve is the @ifference of time nescure,

Z



