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Pioneer of abstract art in Pakistar

Z.ubeida

By Waliullah

Technically speaking, Zubelda
Agha's early works are unmis-
takably imitative and no effort
is made by her to hide this fact
which immediately establishes
her as an honest artist. For
there Is absolutely ndthing
wrong in that as no artist or
writer
his development. The urge to
express oneself comes before
one has mastered his individual,
independent style of self-ex-
pression. At this stage, one
cannot help speaking in a bor-
rowed language.

But it happens during this period
— that a oertain work ls suddenly
produced which is distinctively his
own, This is usualy the singal-
picture to announce the arrival of a
talented artist.

This work, in the case of Zubelda
Agha, 13 undoubtedly her Cotton-
pickers. For the first time she
seems. to be able here to reduce her
vislon to a comprehensible size. The
details are no longer too complicat-
ed or bewlldering to prevent under-
standing of the form in its entirety.
Bhe also eeems to have learnt to
discard them so as to be able to con-
centrate on the discovery of the
basic, simple beauty.

Other works’

Most of her other works of the
same year (1945) such as The Liv.
ing Room. The Riders, Dances, can-
not e treated as anything more than
mcrap-book experiments, mostly imi.
tative. Her vision has yet to be-
come clear; she has yet to get rid
of the fear of colour which is notice-
mble in the tendency to use It com-
partmentally by putting thick, divid-
ing lines, Philosophically, she is
atill lost in the labyrinthine com-

escape this phase of

Self-portrait

brought Into play with decisive fortht
righiness not for the sake of style but
to underline the inner strength an
artist needs In his lonely battie. The
straight lines in the self-portrait flow
into one another in a pattern which
also reveals a sense of inner modesty
without which no artist can achieve
anything Here Zubeida Agha gazes
ll heuer with remarkable simplicity.
cg are beautiful because they
nek eauty not within herself but
outside, through her .ntellect.

The use of grey and white |y gene-
rally rare in the artist'y works but
when they are handled, they show a
sense of balance and extreme delicacy
that is_remarkable, One notices this
in her Metamorphosis which {5 based
on ag abstuse a theme as that of The
COreation, here her grey and white also
create an effect of decorative dul&n
which reveals her faint link with

t, though now copsiderably flitered
r‘:ough her modernised sensibility.

Her Life ls sup]
birth and its
through variouff stages. Drawn in sec-
tions, she herself describeg it ag a

phony in ?nlntmg But thiy sym-
ony doeg not lie in the arrangement

of Pllurn and colour but in the very
idea reached through a

to depict the

of it, not ng clearly
what is it that she must seek. Her
fnner sensibility is often dulled by
this bafMing entanglement with the
result that patterns are left half-
developed before they could arrive at
their final loxlcll conclusion. The
RI the theme of which is that
man jcan conquer Time, is an exam-
ple df this
des, one cannot but notice a
darkiand dominant mood that hangs
heavy over her early painting which
may easily be mistaken for a note
of frustration.

Zubeida Agha's painting of the
following year Shows no remarkable
change except for one lol|ux‘;uecc
of work which like Cotton-pickers of
the previous year, once again forces
our attention. Done in light colours
with straight lines supporting the
pattern, it is a lnrpy exception,
since during this
to n deeper In’llght into her sub-
ect; she is always too much trou«

by & sense of discipline and
Joyalty to the academic experience
ce to emotional experi-
wsee works like Wisdom
which has an egg in the centre and
a Picasso face and The
With Stones, In all these we find
her vision obstructed by visions of
others,

'The Wind" & “The Bridge”

Amane athar naintines of 1048

still unable MOV

ess of Intellectual analysis thatls
Klghly {ndividualised for any attempt
at explanation Anyway, It |y an
-bordlnn creation which again “shows
that when the artist can free herself
from the overbearing sense of the need
to adhere to what she had learnt dur
Ing her academic riod, she can
bring out simply the salient, underly-
Ing f lh.lre with fluldity that only

lullrntn her talent.

FHer Lifo alxo reminds one of Henry
Moore'y sketches for sculptures which
are simple, casual and yet so sul
tantial. The sama Influence s notice-
able also_In some of her later works
such as oman.

Life ang Metamorphosis wers both
done In 1948 The following year was
almost empty and she produced no-
thing much during thix period except

Fifth SEanny mentioned already.
During the subsequent two years she
mhjertm herself to a vigorous but
.clnntlnc training abroad. alj the 'Im.;'

bs- Moblility of the Cotton-pickers

Agha

seemg to have mastered her technique
Ag algo the art of treating her subjects
exactly the way she needs to i
them. Another remarkable improve

ment s apparent in the way she
es her colour, The areas of colours
do no longer stand demarcated: the'
Integral quality of each colour lg un-
derstood even when they are
placed In constrasting positions they
do not clash with ong another, Her
Still Life with dancing figures and l
relieving window on th.‘tnp left corng
opening on to a blue is an ueel
lent le of her new
the use of colour, She has become sl
~ost superb ag a coiourist.

*House with Flowers”

Then comes something _ which is
really startling: it iy her House wi
Flowers. A definite digression m ntyle
and mode of expression from what-
ever she has produced before the
work, in my opinion, may tl
foundation of her future artistic ex-
pression.
In House with Flowers, the arrange-
ment of lines show that she excels

when she employs cublstic and mnot |,

circular, womb-like patterns to ex-
press her idea. However, what at-
on® most in this paint-
the feeling of conden-
sation It gives. This condensation Is
achieved with remarkable ease. The
emotion condensed s rich in spatial
quality which is neither perpendicu-
lar nor horizontal. The bright co'ours
are held together closey in excellent
dynamic equilibrium: the patterns and
colours ow no weak link in the
chain whlch ends In a compact, whole-
gome design, There is no sudden
gasping sigh to disturb the intense
emotion held by a hundred strings
and yet so effortless

Kite is another pimlrar type of work,
recently finished, which “reveals the
same qualities ‘hat characterise the
former one. Both show her ewlr
revealed ability to u'anamlt her feel
ings to others. Thoug!
remain abstruct and |ndlv|du|l lho h
no longer alone.

A visit to East Pakistan Jast year
resulted In the production of some
casual, simple, yet works, of
which Rylhol Tea Garden, A Bcene
from Sylhet. Moharram Procession and
ﬁhlm-o Hill Tracts deserve men-

on.

"Trees & Human Figures”

But perhaps these casual sketches
have led to yet another remarkable
painting whick was still wet when I
Bay it. This is her Trees and Haman
Figures. In this, human figures and
lreen are strewn all over uxpumnu

metrically unlnut n bufl

co oured background. gu
tain the expreulomble slmpl lly‘ ".'g
nt
nearly ten earn ago but unlike the
figures of the previous one, they are

placed in a dlmrgnnlsed fashion with-
mu any sense of conllnulty

Yet the figures seem move in
unison: lack of lmbrlcltlon does not
affect the basic, almost lyricai, move-
ment of the figures use they are
not bound any mundane, descrip-
tive explannl Iun ot ca ty. e
beauty of a flowing river lies ‘In lb

but qum lurn in nurnbor- ’

Clifton Lights

Back home, Zubelda Agha came out
with Clifton Lights in 1958 which ia &
sparkling produo!lun and where night
Iy gay ag if the |pir|t hn. congquered
“the tom-l of the nigl

However, the beneﬂclll results of
the tour abroad and the experience
accumulated there did not begin to
show fully until the year after when
for the first time she appearg to have
finally evolved a definite style
suddenly beging to revea] natural con-
fidence and spontaneity and also

She in the

an
in its purpose which s pracueiy to
flow towards the sea. 'n:e mmmen!
of the limb of a man to shop is
in iteelf complete; It nnc essentlal
to know whether he is gol nx mn! or
West or whether ht is
a_pair of shoes. On the -ther han
when detached lrorn the Immediae
reaiitly of surroundings the form of
& movement is immediately thrown
into timeless space,
This work definitel:
after traversing a lal
where
Inextrica®ly Io-L sa3e has come out
n with her emotion weed-
free, clear and direét. She fs now on
her own.

shows that

inthine path

w)
the ml-t often found herself

Landscape n the avstraot,

e ——

% MUSIC AND

By Paul

I am visiting in Naples, the
home of opera buffa. Coming
from Rome, one is immediately
impressed by the difference in

dialect, between the inhabitants

means wholly on the ‘side of the um-
Pnunuuve of the law; he mus
plt his eloguence against that of lhe
offender, and lt is _not nt lll
nuuuu for the officer to be su
fulllﬁ' routed. Whlle l" lhll ll done
llvely nsmren nnﬂl a torrent of
bllbontﬂ{‘

always
abuse each other. But the theatre I8
always there recitatives and dlnu.
and I am always expecting the
which seems to be just lruund tho
comer,

people
polite and (hey

Spirit of theatre

The other day, attracted by a lar|
erowd enterin| a curious lonklnl
chnrch I joined them and found my-

”ll)'n “’ls:e u;s‘{:! 'll

{‘ nally And
lithie medlml ehnrch. lhe Jml'.l

improv
ounger priest taking the mu of !he
z!rnlght gun while the old ont a
Jovial wlny
wnlce

Henry Lang

do not b

MUSICIANS

In the home of opera !

plelely dated plece nl’ incomprehen- ha
accom-

t'd hy u:h 1‘“
nl 0!
::u-lc of dmrl:gl

Bery
undistingu!

yet I ea n’t -ee how a work
compla(ely
¢an claim the

ished
painful bulllty
r because Mercadante was a
Nelpo itan he rates special favours

character, demeanour, as well as here.

. It is an established fact that
the handloom industry is' the
tost important cottage industry
in Pakistan, affording opportu-
nities of employment to a laxge
! number of people—mostly re-
fugees and dhpheed persons.
mltl:‘hu e, wh‘::’hnvn p‘oorﬂ:;
en;um on thdrp:l:tll ‘Governmen! %
raising t'l:chl; standard of

mrd— redsed 'd':u m x::::.-au ﬂ{
yarns M 0

How to remove handicaps & difficulties of

 Handloom mdustry

. By Hafizur Rehman Wyne

=

m!nt-lrmnd di%

other {important item for mmT o

tion in the handloos lndulu-y lt s

woollen worsted for -

lhlwlll, e'u: This hu the tﬂplo
o

(-) ng foreign excha nn‘the
rl nl \mllen shawls, and scarves;
giﬂ:g emplqvmem to the weav-
he manufacture of
noollen -h-wh e!c and

(c) -nulher class of artisans s
served by this industry, viz:, the lm-

bmldmrl. who are cent cent
It may be mentioned hm

There is an-

gees,
Bostt that the local ‘woollen mills are not

80 far. manufacturing finer counts of

{ Iarg: w the worsted varns in &u ufficlent guantities -
requir y the Industry. erefore,  *
l.m!loo? l‘l::n::‘. mk'-hy" ‘:h’ PPINE fmport licences for r’lm worsted
g prottini {nrn hlpp“ed by the handloom indus 5
certainly be further .mouonunn of 'ry should also be gramted. ¥
the oollmon u‘uu t:ond m:;t:- tnaw: m;‘;: A P
an 0] en SSOT!
chmzd ﬂnum ‘effectl 3 cee o
X quﬂmd.bome 'r;w Mr;\ll!mll l“ men-
: , the other te
Suggestions of the industry are neee'::}:ﬂ:m.gcr ‘
ire healds,
in order to shuttles, etc., ::;d' chemical
of -ml.nlllum M“'“'" ?‘\;Ntuﬂ!’. which are not ensih .obi %,
lowin| nable in the market orllltl~.
hodﬂwom o bmmq » ll“ avallable, are at a cost of three Yo"
: 8o hr “ m, four times of the actual cost,
cotton u:ul s 4 e e dieury, 1'1“1“ ""2.'5“;
'y, it Is m
have got the advantage .;‘E"".';{‘:},‘j sirable that import Ifeences for thess
; e ot with ltems may also be granted to the in-

u’eoluu. u”mpoll in the ind
mmm 1 To

80
eliminate the competition b-twun the
, ctiches | tiilg the handloom

rt
tlen!lon of the most

textile !lo-
d_technol.

dustry.

If the position of the Government

as regards Forelgn Exchange be pot -
easy, the policy of granting import
licences to newcomer handloom fac-

i

Since "Il ~ Gluramento”
in silly little mtrmenul
I could form s pretty fair
of the phyer.‘ clpl lum-.
fhl- style ln tmlr bonu (u
and it was delightful

rasses oom—

thrown Into

lnd I
ther unlml:fmuvn. g‘l uu a m
drab in a velvety-mohalry way, and
ressible.
they
ed to bnbbx_;hmd the pnllver wu
e

murter pnn

the rnu'rmlulonl ‘would
!hcry‘l &t the

the sy ren
'rh:‘ minute tl?ﬂpy.wtlr'e’ off
ge quite i\ldlbh

gan, bly, at a
nlm—hllf an hour af

home, both el-ud nd

abounds
solog
opinlon
ese
have

., e

now mctly
Id should be |

manufacture fabrics of
yarn, and aifnilarly - In
cotton, &
fabrica
handloom

staple fibre
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dtho

as it
thln mo-l Imwmm{ng. = u d

licensing per handloom
done on the

of the m"Il and th

The lhwl
¥, e e
Le, at least: nmmm

tories be discouraged, till the tion
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1
Agha’s early works are unmis-
takably imitative and no effort
is made by her to hide this fact
which immediately establishes
her as an honest artist For
there is absolutely nothing
wrong in that as no artist or

writer can escape this phase of
his development. The urge to

express oneself comes before
one has mastered his individual,
independent style of self-ex-
pression. - At this stage, one
cannot help speaking in a bor-
rowed language.

But it happens during this period
— that a oertain work s muddenly
produced which is distinctively his
own, This {8 usually the singal-
picture to announce the arrival of a
tajented artist.

This work, in the case of Zubeida
Agha, is undoubtedly her Cotton-
pickers. For the first time she
seems. to be able here to reduce her
vision to_a comprehensible size. The
detafils afe no longer too complicat-
ed or bewildering to prevent under-
standing of the form in its entirety.
She also eeems to have learnt to
discard them so as to be able to con-
centrate on the discovery of the
basic, simple beauty.

Other works’

Most of her other works of the
same year (1945) such as The Liv.
Ride!

of the fear of colour which is notice-
able in the tendency to use It com-
partmentally by putting thick, divid-
ing lines, Philosophically, she is
still lost in the labyrinthine com-
plexities of it, not knowing clearly
what is it that she must seek. Her
fnner sensibility is often dulled by
this b with the

Z.ubeida

By Waliullsh

self-portrait

brought Into play with decisive forth®
righiness not for the sake of siyle but
to underline the inner strength an
artist needs in his lnnzl¥ battie. The
straight lines in the self-portrait flow
into one another in a pattern which
also reveals & sense of inner modesty
without which no artist can achieve

anything, Here Zubeida Aghs 2]
at herself with remarkable simplicity.
are beautiful because they

The eyes
seek’ {eluly not within herself but
outside, through her .ntellect.

The use of grey and white ig gene-
rally rare in the artist's works but
when they are handled, they show &
sense of balance and extreme delicacy
that is remarkable, One notices this

orphosis which is based
of The

Her Life is & to depict the ng Jonger alone.

birth and Its _subsequent —proj visit to East Pakistan last year
thro o1 wn in #eC- resulted In the production of some
tions, she herself describes it 85 8 casual, simple. yvet works, of

phony in gunl‘nz- But this & which Sylhet Tea Garden, A Scene
photty, does £o lieln ”Q'““""&l:m"“ om oharram Procession and
of pattern and colour but in very Chi
abstracted idea reached u tion. HINl Teacts deserve men

ted gh &
Krocen of intellectual analysis thatis
ighly individualised for any attempt
at explanstion  Anyway, it is  &n

affling
result that patterns are left half-
developed before they could arrive at
their final logical conclusion. The
Riders, the theme of which is that
man can conquer Time, is an exam-

Zubeida Agha's painting of the
following year shows no remarkable
except for one soli
of work which like

with straight lines supporting
pattern, it is = happy exception,
since during

‘The Wind" & “The Bridge”

Among other paintings of 1948

Piece. gimost

creation which again shows
that when the artist can free herself
from the overbearing sense of the need
to adhere to what she had learnt dur
ing her academic period, she can
bring out simply the salient. underly-
ing features with fluidity that only
goes to illustrate her talen

Her Life also reminds one of Henry
Moore's sketches for sculptures which
sre simple, casual and yet so sul
tantial. The same Influence is notice-
able also ln‘;:me of her later works

such as oman.

and Metamorphosis were both
done In 1948 The following year was
empty and she produced no-
thing much during this perfod except
Fifth gnp mentjoned aiready.
During the subsequent two years she
subjected herself to a vigorous but
sclentific training abroad, alj the time.

tain the ex
bs- Mobility ofplrh?‘

seemg technique
ag algo the art of treating her subjects
exactly the y she needs treat
them. remarkable improve-

ment s apparent in the way she {
es her colour, The areas of colours
do po jonger stand demarcated: the!
Integral quality of each colour ls un-
derstood so that even when they are
placed in constrasting positions taz

n;
relieving window on the
opening on to a blue
lent example of her new confidence in
the use of colour She hag become al
~ost superb ag a coiourist.

*House with Flowers”

Then comes something which is
really ein“ ig her House wi
Fl A d ite digression ib style

]!
opinion, may be the |
her future artistic ex-

pression. |

In House with Flowers, the arrange-/
ment of lines show that she excels |
when she employs cubistic and not
circular, womb-like patterns to ex-
However, what at-
in this paint-
ing is the feeling of conden-
sation it gives. This condensation 18
achieved with remarkable ease. The |
emotion condensed is rich in spatial
quality which is neither sndicu-
lar nor horizontal. The bright co'ours

are held together closey in excellent|
dynamic equilibrium: the patterns and |
colours ow no weak link in the|

chain which ends in a compact, whole-
gome design. There is no sudden
gasping sigh to disturb the intense
emotion held by a hundred stringe
and yet so effortlessly.

Kife is another similar type of work, |
recently finished, which reveals the
same qualities ‘hat characterise the
former one. show her uewllv_
revealed ability transmit her feel- |
ings to others. Th

ough her will |
remain abstruct and individual, she is

“Trees & Human Figures”

But perhaps these casual sketches
have led to yet another remarkable
painting whick was still wet when I
Say it. This is her Trees and Human
Figures. In this, human figures and
trees are strewn all over :f.pamnﬂz

t, bufl

s e fi re-
onable simplicity and
Cotton-pickers painted
nearly ten years ngo but unlike the

res of the previous one, they are
placed in a disorganised fashion with-
out any sense of continuity.
the figures seem to move in

lack of imbrication does not
i, move-

Yet
unison:

owever,
but quite large in numbers. /

Clifton Lights

Back home, Zubelds camg out
with Clifton Lights in 1858 which is &
sparkling production and where night
&.mm ag if the spirit hag

of the night"

However, the beneficlal results of
the tour abroad and the experience
accumulated there did not begin to
show fully unti] the year after when
the first time she appear

evolved a definite style She in th

finally
suddenly begins to revea] natural con-
fidence and spontaneity and also



'The Wind" & “The Bridge”

Among other pain s of 1940
perhaps The wua‘:lnn‘ The Bridge
deserve special mention, the first one
because of the way equibalance be-
tween the strongly blowing wind and
the wolid mass is mantained and the

second one for its composition which

would have been t had not the
artist used cross bars demarcated by
almost lic lines, thereby weak-
ening structure.
In ‘lh Horses, which came In the
year of partition, we see two horses,
one galloping and the other pulling
bcekulf uttohllt. The con-
trast  between the ot one
ingly arrested and tho other in
full swing, is the main point of the

inting. The swab of a vague, draped
uman n ln one corner (the horses
face him e angul walls, the con-
truun| panmon. of the two animals,
the pre] t red with on
used at the hlu eombln. to give it the

unu:-- of an idea which transforms
revealed in the

6 physical o.nlllct as
3\‘! rses Into something

nou tlunwhlt I- u:m-llv ofe is sup-
to see. The friction of

B e A Dy T B8 o o | ]
suddenly beging to revea] nat “gon- free, clear and direét. She fs now on| ot
fidence and spontaneity and also her own. g
th
| a
STAMP NEWS “
__By ERNEST A. KEHR :
L
Stampede Cachet f
Mail dispatched from the ex- d s
hibition post office open during SIH f ) :
Stampede Week in Calgary, :
Alta,, Canada, from July 11 to
16, this summer, again was POST,OFFICE

marked with a special cachet.

The 1955 design features a rodco
contestant riding a 'ma bull
nt against a shieldshaped outline

suggest the fiftieth anniversary

ol Albem Province, Collectors de-

siring the cachet may serd self-
addressed

orces are seen to vanish; they ‘almost
meeot in hlrmonx
'l'hut s & sensitive
st becomes renl when one sees
h'r .olf- rtnlt. also don- In 1947,
Extremely analytical, reveals a
searching mind which In beautiful be-
uu it Js honest, tho h perhno
\ghlly pathetically so. -ewcn

pes and five cents
for Canadian postage, to the Post-
master at Calgary, before July 1.
ROYAL LXHIBITION
Word was recelved from London
last ‘'week that H. R. Harmer, head
of the H. R. Harmer Organization,
went to Buckingham Palace and

anuo-“f

horizonta] and vertical lines

lected 100 from the Royal
Collection wl":x.&“ he will take to

Auckhnd for display at the New
Zealand Centennial Stamp Exhibi-~

‘n.ndneopyd ‘m:'w-m
the Nor'e.luln Tubercu-
loluAnoan%

| The nrst fou the Fifth
Interna Exaibition

t.lon between July 16 and 23,
Mr Harmer, who vecently celeb-
rated the dlunond jublliee of nis
marriage, will fly to New Zcaland
with the stamps, where he Is serv-
\nx on the international jury of the

Cms‘rlMllAl.llO'
Persons display-
mmmeo:mm.\tmnmw-
national Seal Exhibi-
umeoheldInOIlolnnovm
may obtain free




